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THE PUBLIC. 



THE following Pages have been written, and forne few of them 
piiiiled at different times, for the ufe of Beginners, and are 
now publifhed together in this manner, to aflift the prog re fs of 
Scholars in general, during the ablence of their Mafters, and thole in 
particular who have not an opportunity of taking frequent Leflbns. 

If the Author could have found any book on the fubject, con- 
taining all the remarks he wifhed for, the following work would 
not have appeared ; but, as the numerous publications of this 
nature confifl chiefly of Progreflive Leflbns, he hopes this will 
be found acceptable, as it leaves the choice of Mufic to the Matter's 
judgment, and is confined (as much as poffible) to thole Inftructioiis, 
concerning which, all opinions are agreed. 

In explaining the Marks, &c. &c. tiled in Mufic, it is the 
endeavour of the Author to avoid fuch words as want a feparate 
explanation, and convey no fixed idea to the mind of the Learner; 
thus when a lharp is defined to be a femitone higher, the word 
jfemitone itfelf, is unintelligible to the Beginner, and the very ex- 
planation requires explaining. All thole words are placed in 
the Lift at the end, and uled as little as poflible in the courfe 

of the remarks. 

When it is confidered that this Book is formed on a plan to con- 
vey inflructions alone, and that it cannot interfere with the fale or 
jntereft of any other Book of the kind ; (as the oraiilion of Pro- 
greflive Leflbns, makes fuch an efTential diftinction between them 
all, and this,) the Author may not unreasonably hope it will be 
found worthy of the public attention; and the following obfervations 
on the principal inflructions therein contained, may not be fnpei fluous. 

jit. The dotted notes (which are very difficult to Learners, tli rough 
the dirrerenee of value in the very lame mark, according to the 
Ungth of the preceding note) are in this work made a part of the 
time table ; by which means the advantage is gained of making 
rhem at ririt comprehend, that although 3-fourths and 6-cighths 
lime contain the fame number of quavers in a bar, yet they are totally 
dillinct, and entirely different from each other. 

2d. Jt is particularly recommended to the Scholar, always to take 
the hand oil* the keys exactly at the refts, the difference is obvioufly 
/hewn in the courfe of the work, and the effect is fo much encreafed 
by correct obfcrvaiicc of this advice, that it cannot be too flrictly 
regarded. 

3d. One principal obflaclo to mufical improvement, (viz.. the 
ieparation of the quavers, femi-quavers, &e. in Vocal Mufic, on 
account oi~ the fyllables, and in Inftrumcntai, for the fake of ex- 
preflion) nuifl be carefully removed, for although the very lame J 
notes appear totally different, and are not ib cnfily diftingujfhed in I 
point of time, ay when joined together, yet they arc exactly alike. I 



4th. The chief defign of this work is to reduce fevera I parts of Muficp 
hitherto only taught verbally, into written rules and obfervations, 
to aflift the memory, and imprefs them flronger on the mind. 
Many of thefe will perhaps appear trifling, but, if they confute the 
Scholar, by their rcfemblance to other marks of different impor- 
tance, it is neceflary they mould be noticed in a Book calculated 
for general ufe. 

As uniformity in the manner of teaching can never be expected, 
no perfon will ever write a Treat lie on Mulic, and find it equal I v 
fuccefsful, reflected and recommended ; but if this work fhould 
fortunately contain more ufeful remarks, than erroneous definiti- 
ons, it will obtain that encouragement, which a liberal public fel- 
dom fail to bellow on thofe labours which render them real fervice. 
It is neceflary to apologize for the pollibility of fome mi flakes, 
which, although the copy has been carefully examined, may have 
efcaped the eye ; the Author hopes there will be found none of 
any confequence, and every future edition fhall be flrictly corrected. 
Should any be defirous to know what Progreflive Leflbns the 
Author himfelf recommends, he takes this opportunity of mention- 
ing, that the two Books of Dr. Arnold* s 9 have long enjoyed the 
general eftimation, and he feels himiclf peculiarly happy to give 
this finall teflimony of flncere gratitude, for his great friendihip • 
and valuable tervices. 

The prefent opportunity ought on no confederation to be loft, of 
acknowledging in the moll public manner, how much the Author 
is indebted to Dii. Haydn, for his candid and liberal obfervations 
on all former compoiitions, and for the kind attention, with 

which he has pe ruled the fuccecding pages.*- Benefited by his 

important inftructions, honoured by his private friendfhip, it may 
be juflly faid, that Satisfaction and advantage have never been to 
equally united, as in the prefent acquaintance ; while with additional 
pleafurc, the Author informs the public, he was introduced to the 
notice of Dn. Haydn by Da. Arnold. 

To an impartial Public, the work is now fub mitred ; from their 
judgment the Author will not pre fume to appeal ; confident that" 
whether fuccefsful or not, it will meet fuch fate as it really defcrves, 
while with a profound fcnle of all former favors, he pre fumes to 
fubferibe himfelf 

Their mo ft obedient, 



And devoted Servant, 



London. 
Januaiy 2<l, 1794 



J. JV. Callcott. 



G ainut • 



"The letters ufd in Mufic are C. 13 • E • T » G. A. J3 • 
The .Notes arc v lsic# * OT1 fivc ' Jinesand in the fpaces between tKein ,(to which additional lines are octafiomillt phicci bulli ahuvt- ami hvlu.yj 
Every .Note is call'd by the Name of a letter, and 'its head rouft be plac'd either an a line or u ( , |>ace / 

the firit or 1 owe ft line is >3* and ail 



If the Treble Clef mark'd thus ©) is at the beginning of the five linei^rvery .Note plae'd on 
the Notes are to be play'd #jl *** «* *-* **■ 



Tf the Bafs Clef 

line is G> and al 

All the Notes on the 



with the Right Hand. . -, 



T -..^ *_ -- -.»». —-.^ ——- - -r — -- - v . 

mark'd thus £)• is at the. beginning of the five lines,*' 
I the Notes are to be play'd with the Left Hand • 



very Note plac'd on the fit ft or loweft 



other Lines or Spaces, regularly proceed by the Names 
reckoning upwards from the loweft Line which is always callM the firft# 



o 



f the Letters in i>-r*h Clef & , 





There is another Clef call'd the Tenor* 
& marked thu* It] which is plnc'cl on fV\ iv- 
Lral different lines, a craifiiett* T %h v of 
which is here-after added. **'#** #6 



r 



J 



r r 



TVo Clefs on different five lines 
bound together are to be play'd 
the upper withy Right Hand & 

th e lower with the Left * 

/It is of no confequence — ' ~ • 

\ whether the Notes are turn'd Upwards, or downwards^ thus; • • 
-Jwhether they are made open or clofe thus O CJ G P «JL f • i— — I 

/whether they are ffeparate or •join'd , together thus J • J* m P m m 



\Whether they are mark'd once twice or more times, thus » ft, m m* m m 
The line or ipace on which the Head of the Note is plac'dj df-terniines the -Name of the let terete cording to t> 

all the other differences merely regard the Time each Note i>, to be held » fee Page € 8C7 

I 4__K— — > -Is. «- All the foregoing Notes on the f.tirr- lini 





\ f 



cie 1 :) 




a 



1 




>r 



* 1 



1 1 t 



are the fame Note «Tp<* 



.tt<*d * 



E thcfTrft line of the Treble 



Notes in the 
n Treble Clef. 



A the tecond fpace of the Treble • 

Notes in the 
Bafs Clef. 



TrebleClef. 



1AM 171 

Bafs Clef. 




^jF3* ~+^- J "T^hne. I%^e7^^^ 






' - a A H ■ C I) K V . G A 

N. II. The word Gamut Hgnifies the Scale of Notes in the above order. 



< > 



To find the Notes on tlie Harp si chord 

The long- Key* are eall'd by the Names of the Seven Letteri Viz; C. J) • E« 
The fhort ones are calid by the Tame Names with the additional words Flat or Sharp 



F. 



G . A . B . 



The others are e af ily found reading the Note* on the 
long; Keys from left to right as ' above • 



(Every long Key between the C J fhort ones Is I) * "It 
Every lo£|i "Key to the right of the 3 fhrrt ones U B* I 
Every long Key to the left of the 3 fhort ones is F.Jj 
N.B« Sonn Ilarpnchovil%hnve tf,«* loweft Key of the 3 fhort ones on the left hand fide omitted.: in that cafe, H that 

the Middle of the £ lewaining ones Is not D.but A • 
The nearelt t to the Middle of the Harpfichord is the firft line of the Treble . 
The neareit G but one to the left of the Harpficliord is the firft line of the Bafs # 

In playing over the Gamut it will be found that the following N«otcsj alt he? diff crentl y written are the fume in 
both the Treble and Bafs Clefs. 



only 




C. 



D. 



E. 



w 



p^i 



i==i 




C. 



D. 



E, 




As cending from left to right 
— the letters are read. 




Descending from right to left 
— the letters arc read* 




Explanation of Characters * 



A Sharp($)r>lac'd on the left fide of any Note, does not alter the Name of 'its letter, but the very next Key of the 
Harnfiehord on the right hand fide of the Note /whether long or fhort ,)is play'd in 'its place, and eall'd Sharp, thus 

■ 

F, with a $ before it,is play'd with the fhort Key above, and is eall'd F Sharp. 

A Flat(p) plac'd on the left fide of any Note, does not alter the Name of Its letter,but the very next Key of the 
llaiy IVthord on the left nand fide of the Not e,(whether long or fhort ,)i s play'd in'its plate,and eall'd Flat„thus B 
with a P before it,i fc play'd with the fhort Key below,and is eall'd 11 Flat* ' 

A Natural(^)p!at'd before any Note, that has bnen made .Flat, or Sharp, ref'totes it to'its original place. 



3 



Vihcn » ft P «r tj vr feveral together^plac'd after the Clef at the beginning of the five lines/fmake all the .Notes 
! ,tr* *« ls thofe of the lines or fpaces to which they are put; Sharp, Flat , or Natural, throughout the piece. 



of the flame 



A ilcublcSharp thus-Kor a 1 ingle $ upon a Note that- is already Sharp in the Clef is play'd with the very next Key on the 
right of the fingle Sharp: thus F double Sharp is the fame .Note as G > Natural • 

A double Flat ,(PP)or a b upon a Note that is already Flat in the Clcfj is play'd with the very next Key on the left of the 
fin f#«* Flat.* thufc J} double Flat is the fame Note as A *, Natural* 

j- Am Accidental jj, P, or fc^, makes all the Notes on the fame line or fpace that follow it 'In the fa me Bar $, p, or q & if the fame 
Note that ends one Bar begins the next > the *t , b , or 3, is continued, unlefs otherwife markTd • 



Single BafsE 



z3 divide all pieces of Mafic into equal part s, and ar,e always uf f d * 



Double Bars 




| | ■;■■:.."- " ~ yr divide pieces of Mufic into two or more part s f generally call& Strains , 

'II ~ tl thefc are not always uf'd, except at the end,*tfhen they mark the finifhing of y Movement , 



If two fingie or double Bars are dotted the part 
between the two dotted Bars is to be repeated • 




mmn^ 





A Repeat *d m is plae A ;„>. a M ark over the Note from which the part is to he repeated 



from • 



A Direct v/ at the end of* any five lines J points to the line or fpace on which the following Note begins 




A Tyc 

the fir ft only 



when put over two Note* on the fame line or 
is to be ftruek, ♦ho 1 it mult be held the full 



fpace (whether in the fame 
time of both • * - 



or different Bar*) 




i 

But If the fame Mark is over two Notes in 
different lines and fpacea they are both ftruck. 




The fame Mark plac'd tideways before 3 or more Notes plat VI under 
each other, Thews that inftead of ftrikiiig them all t<»gether,tne loweTone 
Is to he ('truck a little before the next hv\ remembrlng always to keep 



•K 



J . /J ■■■ lfc» 1 *' Thlw Miirk ** not r;,,|,<l ;i 

? 1— I iff IT I tye unlefs over two Notes 

. xl \ llOweronel on the fame Hnennd fp.it e. 



t he Keys down • 



together I fil'ft • 



/. 



A i'aufe'^uver any Bate fignifici Hint the Key is to beheld down very long > tiU the Note be fcarcc heard* 

A ] J auff O over any Heft fignifies that the hand is to be taken oil' the Key and the Paufo kept equally long as if on a .Note. 




ft 



c 



me k 2. d Time 



or jfj * od 



Or fimple 3^-ep eats' 
to the 1*.* part 



Motes .marWd thus are to be ft ruck very fhort 

AM 

K) fiirgers taken off before their propcrtimeisfinlQi 

li 

JN^otes tyed onthefame line or fpace if with 
cl(>tts» over them are to be ftruck # 





Signify w that the !# time thofe JSTote* are play'd that 
are under thofe words, and when the Mufic is re 
2=Tir -P esit <'d5*h e -N"<>tes under the 2 d time are to he 
ft \>\\\y\\ in the room o£ the, others. 



r 

Notes marled thus arc tobeftruckC 



foregoing' 




Two Notes under each other exactly, are to be ftruck both at the fame time, and 
are eall\l double Notes •- 

Three or more Motes under each other exactly > are to br ftruck all at the name time 

an, I are c all 'd a Chord ♦ 




A jZ f b> or hj afcainft double Notes or Chords * Only affects that Note which is on the fame L*ine or Space 
as the jf • p « and b. is 4)11 • other remarks on Character** m.\y be found at Page \G y 17, 19,8C2I-. 

Appog^iaturas or little Notes are fuhjet t toalt the preceeding rules of Characters &c &t foe Pa£e 2, «3,£C 21 • 

N, B. double Notes or Chords make no alteration in point of Time; as all Notes that are ftruck together are 
conHcler J d hut as one. 



Double Notesin e'ther. 
Cli fare tobef^aytl with 
the fiini' handiftliere 
■ Hi- II eft s in y other 

Clef. 




* If there are no 
reft* they are to 
l> p pi ay VI v.it h both" 
Hands • 



U -^ 




<*~TQlT Tallages like t 
^~i T»t following ar 




k* 



6 



Vthvniw If urpfi chord Mufic Tome 
N«ur 4 . art- upward*; and others down- 
vi virvlN • TholV tuvtiM up are for the 
Kighi J . md.the others for the I^efU 




nm; 



\\ h*n t*o .N< t^fc come' together 
<**, the iif-xl line &, lpat:e inaChord i 
thf*$ ue iiivt put exactly under each 

itthrffhut arr playM together a* 
if they wfrr . 




a Capi>,fignifies to hegin again and end 

* 

with the firft part • 

'Al Segno, fignifies to hegin again at the h , «>r 
!Rc*peat z and finifh. at the Double Bar or >l , (! u!'i 



Siegue 
or Segue fignifiss to repeat 
the fame paffage and is often 
mark'd fhufc J or thus %fi 




Thr PaufoCMs often uf'd in Handel's Songs ; that are mark'd J)a Capo, .not to make any 
ftop, but merely to fhew where th* Mufic i* intended to finifh* 



A Score i.s all the partfcof a« piece Compof'd for different "Voices, or Inftrumfnts.mr 
or as man> Fi\ e I 'Jj*P$ as there are parts* by the faxne Mark, that the 'Treble 
the Voices, or 1 nft runvent » / Inferted In the Margin* 



1) <>t h toget her i a nd uni t e d in t Ivree ♦ f< ur j 
and JJafs Cl<*f.s ;irr t with tin* I* m* 1 * of 



Score <>f a Trio » 



\Tolino 
jmo 



Score of a Glr<r» 
in 3 pa r ts 



\ iolino 

O d o 



liiifiVi 




Ami in the fame manner for any number of Ynrth ■# 
Kvfry liar drawn a rrof.s thefr united fin r line* *{ If 
there are UVenty part'*) is but one finj'.le liar of 
Mulic f a,s they are all perforin tl at the turn** time* 



part (VvrThe Bafh * 
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Length of the Nctes or Time Tanle 




A Breve* 



2 Semibrcves i 4> Minima • 



H Crotchets • 




, — IX Contains « 
■■- | is :ts long ; 




\€ Quavers • 



?^^gfg^^IP^ 



I 

f //VilottetlSemlbreve. 3 Minims* ff Crotchets • 12 quavers in 3 Divilionb • 

I In Single |^I= ^ . Jf Contains or X===^=^= r^^— ^^ ~^r : -m " 

1 1 r— "-n — r~n I t I i » ii — n-ri r~ r~m There four Linos 

! lAriottedScmibreve. 2 Hotted Minims € Crotchets 1 2 Quavers in 2 JMvifions • 

r Contains or 
is as Jong 



'1 i j.t e r lTm« 




I 



r 



tiivriii 



S j PjSp 




- need not be learnt 



O ivmonl unc 



A dotted Senribreve. 



Contains or 



2 dotted Minims. 4 dotted Crotchets* 



_ v „ ,_l Contains c 
jf. is as long; 1 



s 




12 Quavers in 4 Divifions • 



A Semi tar eve. 



i^r^^PiiPiPiPiP 




Contains or 



2 Minims. or 4 Crotchets • or 8 Quavers 



or 



Iff Semiquavers • 



^ 



— xx. ontams or 
I'JZl i s as long as 




i~ r„m«^ lM *~ A dotted Minim. 

or i *» ~ Q . r Contains or X 

TrfptoTfiw \^ - ^~ I *» ^ long as j 



Common or 
Tripl'-Time 




3 Crotchets or *7 (Quavers in 3 Divifions • or 12 Semiquavers in 3 Piyifiom * 





_ „ , , A dotted Minim. £ dotted Crotchets. or 6* Quavers in £ Mvifions. or 12 Semiquavers in £ Divifions 
In Compound ££_ n ^ —r Contains or {__ , > ^ - — J — — — ■ — — 

■ VI .. — ~[ i a as long as \I~, ._ p , "p * - 





is as long as 



A dott'il Crotchet. 






Contains or 
long a& 



3 Quavers or G Semiquavers or 12 D*mifemiquavers • 



A Crotchet . 





Con tains or 
is a a long as 



A dotted i^wiver. 



^ 




Con tains or rzi 
is w* long sift in 



Quaven o r 4 Semiquavers or 8 Wemitcmiquavcrs* N#B .The I)emifemiquaver* 

JF may be divided K fuhdrnded \y 
adding another mark or two :H 
3 Semiquavers or <> l)e mi IVnriqu avers • the bottom thuiv 



^p 




A Quaver. 




U M 





g Semiquavers . 



The Quavers Semiquaver* & J)emKWni<iu;iver 



rt A . , -- or 4 i)rnuh ininuavers . I may he tVmrated as below^fnedally In Vocal 

Con tains or k — — « -~ * ---- ■ ■ 1 - — - — = — -= — — it- — 

t is a * long as 





Mufti where "R^i^~ 
the Motes are :t ^ — ^ n 
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pined together or not according to the Syllables 



There are two Sorts of Time Common or Kqual, and Triple 



Common Time 



Simple Common Time 

i$> markM tnus . 

The firfthas a Semihrcve 

or Notes or Rffts equal 
to one In every liar* 





The Second has th* fc*me 
number of .Notes Of .Refts in 
HBrtrbutis playM f after • 

2„ lias two Crotchets or 
four Quavers in a Bar* 



i 



1 4 




Simple Triple Time 
is itiiirWtl thus • 

ICiih three Minims 
in a Bar* 

lias tjiree Crotchets 
in a Bar • 



or Une^u^l . 

Triple Timr 

A 





-i 



Compound Common Time 
is marked thus . 

€ Has two dotted Minito 
* in a Bar * 

! 6^ Wis a dotted Crotchets 

** iri a Bar. 

1 

i 1*2 ll:v> 4 dotted Crotchets 

8 








T2 



n 



i liar* 




[3 IJ"as three Quakers 
'* in a Bar. 



Compound Triple Time 
i.s mark tl thus . 



tu, Ha.v three dotted Minim<p^ 

I 4 in a Bar. 3? 

1 •_> 



«J Has ?< (IcrttrdCrotrhets 
^\ 8 i-. a Bar. 






* 



S 



iS 



i-JO. J I. is .•« SM»i«ji! avers 
~ t "' n in a It if . 




rhrvfr mavkM with a Crofs thus -j- ne rd not b^ learnt at fh ft ** . only IhrfV H m* % i y I _4 ' • *V. Q « J , At *.< > 

nVhTtI^- upper number flw^sThimmuny Notes there TivV" iYi n flvn 1 h# lover OIlP v*Vt*they are • affinthe following Tfiblr. 



f*J Stands for Minims — 

}* - - - for Crotchets 

\ i z < h f or Qu aver s 

jl/> for Sriivlt|uaverK 

Un the lower Numbers 



A Dot after any Note oi Reft iiiaKes it h.ilf a.» I'-nn .v£ain » 

A double Hot makes any Jsole or licit half ah U*%v H U%nln »* the firPt Jlot • 

A Tye over any Nuln on the fame line or i'\nup(thit in cliffeient Bars) make* theiu hut ntn 
" ' /Crotrhrt &\ (Trot < *u>t itV VCrotrhc <* Quaver \ / Note 

^ a.s long a* 



fCrotrhet\ 
\ Hi. doU ) 





F * — *- as 1 ong a 




Reft of a Breve* Reft of a Semilirne. Heft of aMinim* iieitofa Cn>tc)vet # RefluPa t^iiivev # liift 



• *• .t * .< •Vfoi- a liar or half HaK ZZT / r , ,. . e - *•. » ^ i\, . 

is from nnetolIne»is under line* is over the iTne* turns to y right turns to y left* has two Marks * 




has three IMarks • 



s 



Of counting the F fimr . 



A flow Sv mi breve is to be counted 
in four equal -Crotchets thus • 



ride four Crotchet* JL m m m m II • 

Iinglv thus . g ^-f P \ \ TIL 



12 3 4 




The two minimi In the 
fame time as thus 




The Eight Quavfcr* 



I * 1 * 1 f 12 




The lixteen Semi quavers 



thus 



Praorif*" **U the various 



12 34 



1234 1 S 34 1234 1234 




And in the fame manner 
for a flow Minim Sec 



12 12 



1111 



I 2 12 1212 1234 1234 12341234 




N 



f ".'.i tin? the following 
■ t '.itT;*£t-i t he ■> • 



1 . 1 g ' 12 1 121 12 I I 2 T 12 12 1 T21 I g 1 1 2 112 1 12 1 




! ;.e Ret'** are to be counted exactly a s if they were Motes. In Triple Time Count as follows 



1 2 3 



1 2 3 



1 2 3 



12 12 12 




I 2 3 -fr 6 6 



In thf fame manner for 4s and ^1 



manner ror ^ and CI remembrfng that & ha* three of thefe Bars in onr, and £? "nly tro in one • 



123 123 12 3 123 12 3 12 3 I «_ 3 1 '-? 3 





In Mm- fume manner for ^ ,9 & IS? allowing for the difference of the number of Notes | n { , Bar, which are exprefs'd hy J uppei figure 
N,U. when the Time changes as marlc'd Fage 8, the Quavers that irere' counted as I .««>. mutt he counted I . *2 . B . 



9 



2';tJ0@*« of this Mud 
art* counted as follows 




1 21 



mm 




1*34 



3a 




In Triple Time thus 




Xn C:m»pourid Common 
Tiro !• "thus 



1 1* 1 1* 12 1*2 1«2 1*2 11*2 1 1 1*2 I 1 $ IS 1*1*2 




The Dotted Note* are counted in the fume manner as Refts « 



1 * # 1 




11* 1 l 2 



112 112 11* 112 1*3 12 11-12 111* 1 



^^ 





12 3 



\ 1 2 



3 



1 1 £ 



11* 112 



1 * 12 



1112 11* 



1 2 9 



P=P 





g 





123 1*3 11* 1 112 1 



1 112 1 1 I £ 



1 2 1* 1 2 1* 1 23 123 




To remember the difference clearly between (k and G \ *3 and & Count thofe that have 3 in the u|>pt»r ( number 



Ig ft in a Bar %, t hole that have 6 hy twite three. 3 hy € Semi»a,ua\ers(unlefs very quick.) and !<$* by 4 times Three • 




1 2 3 4 5 6 



12 3 12 3 



m®. 




iO 



Other Remarks on June. 



The figure 3 placed over three Notes of any kind, fignifies that they are. to be play 1 
following Examples. Vixi *&&** Crotchets are play'd to a Minim. Three Quaver. 



play'd In the Time of two, us in the 
to a Crotchet, &ci &xj Stci 




^ 



Frequently the figure 3 is only plac'd to the fir* paffage of the kind that occurs, and very often not plac'd at all, 
and tKenthe Time is only known by the number of Note * in the Bar. 




N.B 



When 3 Notes in one Clef are placd 
fagainft a dotted Note and a fhorter Note 
in the other; IVo of the three are play 'd 
to the dotted one,& the others together • 

This way of writing is oniy «* a xo i«ve the Trouble of marking a Change of Ti" . 

dotted Notes} align whene ver it occurs the Time is actually changd from Simple to Compound* 




Tli \ <2* becomes *~A 




Q 

2« becomes *£> 



And 




becomes T^II Thus O becomes A^ 



comes 



6 



And "3 becomes 

4 





This Bar is in \2 Time 




This Bar is in Si Time. 





Time . 





N.li.The 3 Note* m.iy he divided, dotted, or other wife 

alterM in refpect of their "Value, one to the other; 
provided they are all together as long as three 
furh Notes fhould be • . > •• 

The figure 6 is fome times put over Notes and then plny'd in- the 
Time of Four .' 






X ?, i> ,11 or any other number of Note, may be plac'd together " with the figures 4*f* them and they are then 
be plny'd in the Time of the Note that is wanted in the Itar.as tor Example thus. 





In the iiljire of 






,1 



el. el 



In the place of 
a Quaver* 



the place of 

Mi ni m • 



IK Sexuibrcve with a 
J Marie over it 

/A Seiiiibreve with two 
V^Marks over it 




Minim with a 
Stroke* s^hro it 



JVtiplm with two 
Strokes thro it 

'A Mirtim with three 
Strokes thro it 



Crotchet with one 
Stroke thro it 

Crotchet with two 
Strokes thro it 

A Crotchet wit& three 
Strokes thro it 



Is to be playd as 8 <£tiavers 



&CJT.3. 



as 16 Semiquaver* 



as 4 Quavers 



as 8 Semiquaver 



'M » 



as Iff J>emifemiquttverj 



jr 1 



■M 1 



as £ Quaver, 



Remarks 



t 



as 4 Semiquarei •> 



aus 8 Dcmifemiqxraver* 



/'The rirO B<; r in all forts ot *time **# -' 
Vquently begins with a K> < ** that is iv •* 
ihalf or lefs than'it* proper numherjiu' 
'the laft .Bar generally is found to want ;ia 
rauch to Complete it ai the firft crntai-fd, 
and all the Bars between them mttfi t '*** 
their ftrict number of J^otesin each* 

/^N.B.X* an;- of thef*> ISTotes aredttte 

lhalf a& niai.y again of the fame kino <r 

^ .Notes are to be play'd * S**wi*tfm'** -■ 

/ Crotchet with a ftrokek a tigm** * '>* rr it * 
\to he n1ay f d as 3 Ouaver> 



The following 1/effon :.v a pr**f**I 
for Paffagrs ih*tf me frec;ue r,t I> ui'i * 
of four equal BJates ajjainft tit re* 
three againft two • 
, Ii^arn both Treolt and Hals |V p * - 
- rately and Then perfect in both then 
play them together ivqiially • Viz; 



f* . 




The prrcretlinK Mxtnuptv J« not to he attmn|>trtl like other Mufic \,y regularly dividing 
the Tri-hle ii JiafN to each other, Utility practicing each hand ttii^ly till a grnrrn! refto 
-Jar motion of -4 Crotchet* in a liar i* :icc|iiiri'«l &t then it 1a eafy to piny the two»IM 
-ferent part* together MmMm The farter it is playVl at ffrft the hettef St .rlii i 
-ward a ft fhould he practifed flower when perfectly I'varivt • 



12 



To practifc all the v rcceeding Ilulei concerning time; ObC«rv<» thai v.hen it in laid, a Setoibreve contain* two 
Minims *4c.kc.&c. You are to ftrikc the Semibreve and firft Mlid.n together,%hen keep the finger down on the Key 
which you ftruck as a Semibreve , and play the fecon'4 Minim bv HfVIf. 

When a dotted Crotchet and quaver are plac'd over two Crotchet;, in the Baf*', the J . and J ar« ftruck t 
then the Second Crotchet alone, and the Quaver by itfeltf at l n ft • 



►gethcr, 




It ig of no conference whether 
the Note* that are to be ftruck 
together are pi a c'd exactly under or. 
over each other as their value in time 



di'terinmes which are to be play VI together; 




In tht* Example the third 
Crotchet in the Bafs ftrikes 
Willi the «2 d . Minim and the 
t w t* Sfmibreres together. 



Ir> y ]ft Bar of y following 
p^fsagesftrike y 2 firft Kote* 
togetherjthen j Hight hand aloi 
and the Left hand after by itfelf 




In ally following parties 
be careful toftrikey &\ 

Note in y Bafs by it f elf, 
after playing 2 in the 
Right hand . 




In y following paffages y 2 

firft Notes arc ftruck together j 

I* 
then y flight hand alone, & then . 

y Ijfit alternately^! 't <me,&, then 

y other,)! Ml y *2 %M\ \lininiv or 

<\roti tir ( i, t whii h are ftruck together 



Th.'fe Motes are the fame 
as if they had Hefts between 
the £<} U .'rf in the Treble. /*3£nElE 

e*cepl y di Heretic r ot keeping 
y Key down or taking f hand off* 





1. 



Written 



thus 



Written 



thus 



In Ancient and modern H^l'i chord Mufic, IVveral pail ages occur th;it are apparently very difficult, Hut in Curt 
are not, as in the following Exaiiiples* 



From Handel* 




n-.^ 



tl 



HAS 




The only differ ence- bciwcen the two j*rrcteding |»;i(£Vig,* is, that in the firft the Fingers are to be keyit on the Keys 
after they are ft ruck Hs clofe »& |>offihle,and in the Jattrr **> he taken off. 



From Plevel. _ fr 




Play 



th 



u s 




By ftrict obfervance of the various JNotes, Hefts and Character* ; thefe {i.iffage.s become eaf,- , eforcial \y »* the Hrl'ts 
make fuch a difference in the writing of Mufic • 



M* 



rhuj. 




or thus 




in 



Thefe Bars are all alike, exrejvtj »tt that 
The 2 d liar the hand is taken off at the half. 
IjThe a;' Bar.. quarter. 

The 4 th Bar . righth pnvi , 



rf* 



of the 

Bar* 



rUele Bars are all alike excepting that the hand is Lept **n 
or taken off according to the Keftu • 
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To practiCe all the proceeding K.ule« concerning time; Obferve th; 

Minims kc. &c. &.c. You are to ftrike the Semibreve and firft Mirlu 

which you ftruck. as a Semibreve, and play the fecoiVd Minim by i 

"When a dotted Crotchet and Quaver are plac'd over two Crotchets i 

then the Second Crotchet alone, and the Quaver by itfelf at lat't • 



two 




m • and m 




It is of no confluence whether 
the JSTotet that are to bo ftruck 
together are plac'd exactly under or. 
over each other as their v^lueintime 



determines which are tobe play'd together; 




Tu thi* Example the third 

Crotchet in the JBafs ftrike* 
with the £"♦ .Mi ni ra and the 
two S <r ml l>r <*▼!»& together * 



In y 1^ Bar of y following 
p* f sages ft rike y 2 firft JTsotes 
together;then j Right hand nlo 
and the Left hand afterby itfelf 




In all y following pafT^re? 
be careful to ftrike y &\ 
Note iny Bafs by itfelf, 
after playing 2 in the 
Right hand # 




In y following pa ff ages y Q 
firft Notes are ftruck together j 

f ■ 

then y Right hand alone^&t then , 
e * • r* 

y I^n'ft alternately,*^** on^Jii ther.i 

y <><h< T,)!ill y l J \M\ Mininis or 

( 'roll lifi s f wbii h arrttrutk together 



TbitiV -Notes lire the fame 
as. if they had JUf'ts between 
the &*} h*. &} in theTnHilr, 

e*tept > diHcren.ce of keeping; 

y Key down or t^kii^; f hand oft 




E:E 



:bfve?E 





I. 



In Ancient and modern Harpfichord Mufic, Ijpveral palfages occur that arr apparently very difficulty Hut in fart 
are not, as in the following Examples* 



Written 



From Handel. 



th 



us 




Kay 



thu 



s 




The only differ e nce between the two proceeding paifag<s is, that in the firft the Fingers are to be kept on the Key* 
after they are i'trurk as clofe a:-, poffible,and in the JatJer to be taken off. 



From 



Written 



thus 




Play 



thu 




By ftrict obfervance of the various Notes, Hefts and Characters ; fhefe |> .iff ages become Vitfy , efprcial ly as thr "Refts 
make fuck a difference in the writing of Mufic • 



Thus 




or thu s 




in 



Thefe Bars are all alike, excepting that 
The 2 1 , 1 Bar the hand is taken off at the half/ 

jThe 3<* Bar quarter. 

The 4 th Bar eighth part . 



of thr 
Bar. 



Thefe Bars are all alike excepting that the hand is kept on 
or taken off according to the Hefts • 
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In GUMufic a Note is frequently divided by the B..r, which i. now generally written a. two >tes with a Tye ; as for Example 




Very Htm ffc* .mddle Bar is omitted, and two Bars are made one, without altering the lime; which Is juft as long 
as win i. tfri- Notes are divided • 





Spin 



ThcCe are exactly 
the fame as the 
proceeding: Extn; 



AT, 



tinone Bar following a Note fa t *e other,!, re cWd as part of the Bar in which it is placMA ha, the ife** effect a 




Play thus 





s a Tye 



*=^= 



Or by taking the Fingers 
off the Key K thus 




emms 




If at the I aft Note of a Sonj^the Sv aphony has a IVeft mark'd, the long Note i w_to b e ft ruck tnCfccad of the Rrfi in") 

ft . ^ "Cf i ff Jn^l • P H * " » II ' tne Symphony^) 

1*1 ay thus 





1./ 



All paffages marWd as in the following Example smeanly written fo to keep thr hand on the K^ys, which otherwife would be taken off 




— «...». 



0:*> 



I*affage* of the following Vind arr 
enfiefl play d by keeping the ftrfi 

Note down till perfectly learnt* 



B v c nv fi*u t « ot to mi It a k e t h t* 




!L 



Stei 



Ti;:y i« K if 
written thn* 



Remember in both Examples to 
keep thr Finger down on y long Hate 




J* 



matk «if* Common Time — thu* 



r 



*' i 



o 



Fot the H -IV CIi-t 



mark <l 



._ Hi 



O: 



us 



or /^ 



. Sometimes the Ti <• 1 1 1 e changes to the Bwf* ******<(*' I.wer tli.'ii t.,«- Hals .Notes,')!* |I«t\ !l by Grafting the hand*, 
the Bafs changes, to the Treble and (if higher than the Ti i hie K<*te»^£» rrlnyel by eroding the hands • 



Sometimes 






gSja-f-:-e= 




"1 '**<> Treble and Baf* Clefs, continue In either 
,..«.t iintill the original or any other Clef is 
Hftiiln mark d to alter them* 



In plying Ban Song*, the Voice |>«rt ,„„ y be taken »n Oct..., h. K h,r ih.n It I. written, thr *»<> part* l.cing =.!««>« 



near, and frequently the very fame Kotos* 




h 



Honour St Ann,s 



1*1 ay t li ti if 




^Lfecpp p 




II on -our he Arm/. 




If a Tye is plac'd over two Notfsonihr Turn* line and fpace, and the fecond is made either # s p, q , the fecond «uft be fti-ucW, »* 

brinR a different Key of the Harptt chord from the firft • 
WhenaTveisat the end &( any five lines if the following Part begins with the fame Note, only the' ftrft Note is to be 1 ftrnck; 
as the fecond (AIth«* the Tye may not be continued ,)i» eolrflder'd as tied by the tuarV crrer the firft, (IJnlefs the 

Second be |y b;»r b •) 

A Tye ovrr ;»r M.uler any Chord (if none of the lines or f paces change* or no' # b or (j occurs) binds all tke No*** 
***tl as those it is inimeti ; ;-ieVy plai;\i with j See p?£e ve- 



in Paffages 
like this 




1*1, ty 

thus 



Keeping „v lov«er Note down 

Ij-^. | '^ "'^~y yrr In PaffagrT" 

^I'-'jglE like this 



*> 



For 
thu 




4 It us 



The word Xre man Jo flic d 
ovrr 3 Notes or 4 Jvi ♦• %*hi til 
flgnifies they are to be j*f ^/el a 

Si*imt|uavers c>rX)^^"f-" ftp ^v i ** ,; ' ^ r */ 
begimiig withy 5? <» ** Jowei one 





Xi'pjviiTg y illicit! le 
Noli- clown 



Keeping y Jowor 

Note d own 




Piny 



thus 



Keeping y upperNotc 




Play 

thus 




Keeping y middlr- 
Note down 




If the Chord has*? [Jutes on the 
next lines or fpaccs they «i>not placd 
under each other but ;«re plaj) 'd as if 



The word Arpeggio orJlaq>egTjim--,, 

plat \\ over any Chord nullifies V^ 
It is to b«f!ividt»diTitoasm.'«jn H«irf^ 



Trem: 




I 



K«js down ni'U'riluy art* ft ruck. 



} 



Play thus 3 





P 1 ay 



thus 



N.B. Arpeggio* »rr frequently, perform'* in different ways h> different Matters . 
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$ ■ P • 8C B are very often plac f d at the end of the five lines , to {hew that the following movement is different from 
the prei reding in refpect of the Character* » 

$• P-atul H* fi^igly or together in any numbcr^I nc <1 in thi 1 miil<Ue,or at the End of any five linea^ niuke a total alt'T ~ 
- at ion of all yrec^eding Characters, and all the following Hi>tn», nol only ° n the fame lines or fpaces, but all of the 
fame letters are tt p or b • 



As .th<tr>are but two 

fpac es^Wtl i ne,bet* een 
theTrcble fc Baf* Clef , 

the fame paffag* ma y b 
written veiy different 




Thi* 



may be 



written 
thus 



Th* following marl^s are ufd thus 
In Italian words thus , 





To inrrentV the found • 

Cr efcen do , 



Or 



Thus 




To diminifh tS?e found 
Diminuendo , 



To increafe & then diminifh 
Cres Fort* X>\m> 



If the fame paffag« continue* for feveral 
Bars the fame Characters continue • 




All thefe ,Vj arr to be play'd Natural. 



Altho the explanati on of i» ccompanyirig Kecitati ve belong* to Thorough Bafs 9 y et the following obfervations may 
be found uiVful* K» ftrlct Time ** kept ♦ am! thr Time 1* only in;ukM,to fhew what Note* In the Vocal part thr Bafs ftiik.-.s 
with.Frecjiu ntlv tire Ilaf* moves in equal Croi rTiet h, Qu art- i\ S & c for iome time: anil in thofe paffngeti the Time 1a ftHctly kept: 
u\wa>h rrmemhiing to let the Voice part he entirely finifh'tl before the two laft Note* are ft nick in the Jlaffc • 




Fa r V i ct o — r y unci l'e a c e 



l'lay thus 





r— =f 



pp^ 




For Vlcto__ry ant! Peace. 



5if~e~^ 
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.Remark's on the Characters . 

* 

By the Characters are more particularly meant the #„ t?„ E} ff I\.efts &c &-c And all Marks tif'd in JVIufic , 
e>cepting the Notes and *Words • 



The Hefts may be plac'd on any lint or fpace without T* 
malting the fm all eft difference * Z 



* 



i 



The Dots to any .Note or JCeft, if a Note is on a line, Z.ZZ3ZZ 
may be plac'd in the fpace above or below it • .T^ZT * 





Frequently after doul.le -Notes, the I aft of y paff;*pe has a fingle 

Note, with two Tails thus, which is play d as if there was but one J ^ y :.ZZZZZ^ 

The letters IV and L, ftivrid one for the Kight hand and the other for tlie Left • 

Their ]< tiers are i/articul irlj uf % in paffages/wh^rr it is Intended the hands fhould crofs each other, and the observations 
Pi'^^e 5 are not to be attended to > whether the Notes are turn'd upwards or downwards • 

i 

The figure 8, S™ or Sy* plac'd under or over any Mote, in either part fignifics that Octaves are to be playd 
tho not written • 




Play thus 




.NT.B.The 8X.C over the 
Note* of the Bafs gene- 
-rally means the octave 
' below unlefs particular- 
ly mark'd otherwifefee 

the word Alto paR** y *« 



The Mark of continuation __ — i% u f 'A to fhrw that Ortnve.s are to be play'd to every Mote. 

Sowetime* this Mark oiivittrd, but the Octaves are to %$e play'd from one 8 to the next, tuilef* the 
('affagi' in the liafs fhoultl be too quick foi the in • 

In j»*Mwi s*J «II |>v'ljvi»gfs may he play'd in tho I* ft hand with K,V S » if tuft too dHilcu1t,nr rapid, ■ &fpt%%Ut* W "Uier divifionsof Chords exrtpl ed 
oh nafif ■ ifi, ](i,Mc t K£,mni\ be wry run-fv 1 iiever to phiA 8>'< ,s uheii ,y 'le nor, or Treble, Clef v, sue mark'd lot the left hand • 



w 



When a Chord confifts of 3 or more .Notes that the hand cannot conveniently. reach / The Upper JSTote& of the 

Treble muft always be play'd, but the lower ones vcaxy be left out* 
The liower JSTotes of the Bafs muft always he plnyM, but the upper ones may be omitted; as the higheft and 
low eft Notes are always the principal ones* 



For 



Thus 




Th 



us 



PI ay 



Thu 




or 



Thii 




fT=r- 




In the vrec^ffiing Exuiiiples, Jtemarlt that unlefs you can plaj the Baft vrith all 'its Motr^ft ** better to leave all out 
but the Ortawfs . liut in the Treble you may omit the loweft, then the next 8ic • &c. &c. Rrmembring that the two 
extreme, parts are always abfolutely nefcefirary to be heard* 

Jf more Reft* are wanting than a Breve! tne Reft oi'l. Bar* (viz two Breves or 4 S e mi breve*} i s ex|>refs d by a Breve l^vCt 
out under or over another thus J=g{ and the figure e>|Jrr(TiiiR the Number of Bars i« commonly joind to it thus 





Any number. of Bars may bo thus i?X|> refs'd J 
other fur reeding 8 Bars on different lines to 



I 



reiiie mh ring, /when more than SJ to place ev'ry 
irevent eontirfion to the "Eye • 




3EE 




N.B. Ttiefe long Hefts are never tif'd but i« Single Flirts for InftrumenU in a Concert . 



4 a 



20 



The Turned) mnrk'cl thus /r 
S h : vke r over a ny Not i> • 



TheT»ITijn^ m.irk'd ^ or P 
Shake C* o-\«-r any Note • 



Principal Graces usM in. Music 





It is written 
fometimes thus 




The Tranfient SKake 
fa on <\uick Notes* 





Play 

thus 




The Turn) 

, ... r* wr» over any Note* 
markd thus} ^ 




<r> 



P 




Play 

thus 




The Turn on a 
dotted Note • 




Play 
thus 




The Paffirig Shake is often marled thus 'Vvt^s- or thus **'*"* and thus 
to eipTefs the Tranfient Shake • 



and the fame marks are uC d by fome Authors 



N.B.A11 the proceeding graces are made from the Note above the written one and all the following from the Note below - 



The Beat* mark'd thus 0> 

i 

^J thufc <^~ <>r thus 





Tl ay 




or in quiclc 
Paffagosthus 




Th« i Irwfcrteil] 



Tun; 



) 



i 



marked thus S S 




m 



Pi ay 
thus 




Thefe two graces are often made ufe of with the next 
Key below whether lon?r or fhort,, particularly the Bent 



Remark that all the graces , begin either from the Note above ; or below, and always finith with the written Note 

i 

None of them can be made at a greater diftance than one Key . Thus a fhake on Ab muft be made with B \> 

4 

not with B fc} ; on K \> with F and not with F§ f altho F# m; »y be in the fame Bar, 6r in the Bafs . 



Itfelf * 

and A P 



h. 




Play 
th us 






rf a further explanation of the graces Is re«yuVr«lVif may be found with many different examples in the 
Directory of Mf TheodoTC Smith . 



<2J 



Off Appoggiaturas 



An Appogiatura is a f mall Note preceding a larger one, which is not reckond iny Time ofy Bar,but is t<-krn from y Time of y 
thcr ISTote . In general it take* half the Time of the following Noto, and is written as half of Utt Valuo. 




iniin Appoggiatura 




1U fi 



Crotchet Appoggiatura 



Quaver Appoggiatura 




■ 

In the proceeding examples, take the finger of the laft Note btfore thrTimr U quite finifh'd. Sometimes ^1 r, ,-> fc-ldo 
the Appoggiatura belongs to the Note that' goes before it , but then it is particularly marV'd . thus . 




If the Appoggiatura is lefs than half fck- H***v it proceeds 
then its ftrici Time is taken from the I oust N»»ii • 



mwm 




And in 0**u 

anv fhorter 



F'#t* 



:ot 



Sometimes sw equal Note is put ; 
as an Appoggiatura and the si is 
made half its Time • 



Two 3 or 4 A |> p o £ « s ^-Q-rr p , ., 
may be pi ac d together is. ' ^> F| ^"T T 
t hen are taken from y fo 1 U m i i ^-V.-b2-, — L-J-L thu 

If any of theCe Apyo£. : . IS 
come before doub'e.Notrs 
play as follows ■ 



If any of them come before a Chord they 
are taken from that .Note to which they are 
rieareft and ftruck with the others* 



An Appoggiatura on a 
double Note is (truck 
with the other • 




• ->. 



~)> 1 a-v 



vt 








?M 



z ^m\ 



.~-JU*. 



N^ H. «ha^ bjfa^AEEnMlHtunu. <l" n ot „ff,ct th> following N»trsj|G rac, > <■<, not »ltrr thr A,,,.., B gl»tu M »,«nl, A I).-* m...ll 
.„,s ;„, U "ry(n"ot .. above ..,.l.ri„'4,faut)to n»rw the difference in Yo.rt MuHc.Wtw^n the Son* p.rt,»n<l the S, .,,.!,„„,• , w, 

i 

I'iifce 524 



* K> 



General Observation*. 

If" the Kote in either hand be ;i Jong one, and tin* nt^cr has the finite, before the time of the firft is f'inifh'd , 
Y«m may take tlu* hand oil' the long one » w.s the other iiniCt be ftruck • 



^* 



.' 





- IF in differrnt parUUake 
, the hand off without 




If an Appoggiiiturn in ul'd on 
n ty it Note fhr Note i rift catl 



of being held Is tob* ft ruck* 



ftrikin^ the Wot «* again 

In all other paffages, keep the Key prefs'tl down exactly the time of the >ioteh, and take *h e hands <ifp art! cularly at the Hefts • 

In this Example take the left 
hand off the Key* at the letter 
B in the Treble 



In this Example keep the Keys 

down in the left hand particu- 
larly careful • 





"When dotted Notes frequently occur be careful to make the following-* or preceeding .Note fufficicntjy fhort • 



In this Example ft op on the 
firft Note, and pa fs very quick 
thro* the »2. t! to the 3 d . 




On the contrary in this Example 
make the firft very fhort St pafs 
iinuiediutety to the fecond* 




If double Notes on the fame I^ine or fpace are tied 
together either, nhove.of below, neither are ftruck* 



But if either the upper or lower of the two change 
that which is tied is only to be bel<1 




Keep the f i n - 
-gprs on the 
Key *» • 



The fame Mu . 

fie taking of 
the hands at y 
Kelts . 




J All Notes Tt r i k e togf • t h e i .v~i .'the beginning of 
every Bar, if there is no reft in either part 
or a tye from the p ref v —.11 ng Har.as thin . 
In this Kxaiiiple . 
The Mote i« only plat'd in tlv .uidrtle of the Uar. Iiec aui e 
it is to be held while .ill the cvthei; .111* |>l avM . 
M.U.the holding the Key down al.ni.- nukes U a Neiiiitir' >% e, for 
if the hand is taken off at the Middle of the Har it is only :< 
Minim if at the 3'* (Quaver aCrotchei Kt; av in |n ei eeding E»'»" 

pug® 11 



f 2'l 



Be careful to obfcrve the exact value of the Notes, in refpect of time, and alfo remember, 
fhort whetheT join'd together <>r fepnrate, as in the following Example • 



that they are fy,*l\% I '***?» 




pliiy thui 




The Note.? are never fepanited in thH manner 
hut in Vocal Mufic, to fhe* that each K«<« 
belongs to a feparate Syllable, &c it reqii K 
great attention to diftinguifh y Quaver from t h- 
S emiuuaver &c„ when inti rely detach o from each «» 

But in Inftrumental Mufl c , where the Notes are merely fcparated for the fake of expreffion, it U not fo 
difficult as in Songs Uc\ Su* : 

In thii example the Note* 
are feparated in (hew that 
the Tingle .Note f* to be 
playd Staccato or tJiltinct 

in oppofition to J) others » n 
are to lie playd legato or fmooth 

rhe reparation of y Note* to difllnguini which hand is to play them ha* been already expUind 1'age 6 - N .B .This manner of 
writing either in Vocal or lnftrumental Mufic, makes no- change *» *»«* tim< * ,,ut ** neceffary to he ftrictly attended to 

I'fpe c tally In the foil owing Taffage* which 
are materially different • 





E x m'.2 ( 



in the l" R xm; th e Note, ;i re Jtlj^nal; In? ** Kxm.J l ft CrotchH M* ai lon g as the ^ oMowlnKj^u»vrr> , fe r Vage 10. 



•24. ' 

The following mark// < s uf<i bi>iw<*rri *liff#*r**f*fc ff*t* lines bnumt tiigf-tluM in SioM', t<> 1 hrw iuimcriiatrJ.v horn* nmn\ p g a%* 
thf^re are togetlirv, ami i\ pavatc tht»m r moro ciil'tiniitly to the Eyo • 

.Small Notes of the fize of Appogiaturas, art' often ufVl in Vocal Mull**, to A\ Tt InguHh the Song part, from the Symphony 
5t therefore are to be play'd exactly the fame as if written in large Notes • 

In the fame manner, double Notes are put under or over tin* Voice par* the fl/ve of Appogi a+uras, to fliew whi ch. Note is 
te be JTung and which belongs to thi* ArrDitipanimrntx • 




Play Th 



Ui 




The figures which are often pl;n*eri over or tinder the Notes of the Bafs / make no alteration in the manner «f playing them 

# * b S , or hf t are very often plac'd over or under them, without malting any difference, as thefe Figures 8t Characters relate 
only to the Chords, that art to be takm with the Right Jiand, when Thorough Bafs is play'd — Be careful not to ml ft alee 
the figures 12 3 4 whirrt are often uf'd to mark, trie fingering* for marks of Thorough BafV Vory often a # t p,<>r fc|>that 
is omitted by miftakc of the printer , is plac'd over the Notes, The mark +- i* fomctimes uf'd to fhrw that the Note is 
to !>•• play 'd with the Thumb and fometimet for the double # • 




FljVurefc of Thorough JlaTfc • 



The FrencV mark 
The Englifh 



th 



Figures for Fingering . Characters of Thorough II »f* • Characters Omitted. 

Vlngering thus Thumb lH Foref I nger l?'! Middle Finger fl 



11 , 1 r ■ I F I ng e r 4* h 1 dtf 1 e Fi nge r .S 



th 



thus .f- or <) 



I 



c, 



3 



. 4 



CJxords . 



2S 



To be plny'd before t}ie b^gining of ev'ry He* «' ofMnfic: Rut particularly in changing from one I'iecr to another. 





iNN^ 



lli witK one Sharp* 




isiiiiiiiiiii 







■* ~ 1^ with i w 





mmmi 

r with one Flat « 



"Infest 



<?/ 





H^#r; p 




of 



p*rt of Thorough 15;»li and lhirmonv will be incluclcid 



'24. 

The following murhJ^r ^ af«i biaween differ rut five lines boumi iogi-lhn in S, oi*', to 1 hew immediately how m*%n$ pail* 
there are together, »n#( it |i;irate them, more iliitinrtly to the Eye # 

.Small .Notes of the fi*e of Appogiat uras , are often uf'd in Vo< al Mu II *' ; 1 o d'ftlnguifh the Song part 9 from the Symphony 
* therefore are to be play'd exactly the fame as if written in large Notes • 

In the fame manner, double -Notes are put under or over tin* Voice part the fl/.e of Appoginttiras, to fliew which Notf is 
t<> be fung and which belong* to the Ac rumpanl mr pi s • 




Play Thus 




The figures which are often pi : '.red over or under the Notes of the Bafs, make no alteration In the manner of playing them 
#* y*, or IqVari? very often plac'd over or under them, without malting any diffVrence, as thefe Figures & Characters relate 
only to the Chords, that art to be taken with the Right hand, when Thorough Bafs is play'd — Be careful not to mi ft ake 
tho figures 1 <? 3 4 which arc often uf'd to mark the ft nge ring', for marks of Thorough Bat's,, Very often a #,P,or fc},that 
is omitted by mi ft ake of the Printer , is plac'd over the Notes, The mark -f- is fometinies uf'd to ihew that the Note is 
to h- play 'd with the Thumb and fomctime* for the double $ . 




*mm 



(|feop 




Figures of Thorouglh Jlafi • 



Figures for Flog*' ring • 



Characters of Thorough Bafs. Ch a ratteri» Omitted* 



The French mark the Fingering thus Thn.nl> lH ft* re ft nger £'! Middle Finger 8 d 'IVir I Finger 4 th Idttle Finger f> i} 



The Knglifh 



thus \- or O 



il 



S 



3 



4 



Chords * 

To be playd before the hegirrlng of ev'ry Tiviv rfMufic; Rut parti rularly in changing from one Piece to another. 






1 : ^jjy' =j *'*" t" ■ * 




JKi with one Sharp* 




•< J J with two Sharps 




% "R with * u^o .Sharps. 






Ohferve what Sharps, or Flatware placM In the Clef of the Mece you are gating to pfjy ■, then look for the I si £*t Mai's Mot*' of 
tin- Movement/not at the firft douhle Jiar,whirh frequently divide* it into two i>:u-ti., but at the laftjfk olay the Chords whi< h are 
niarU'd over thr famo letter in the fiiregtiing l%ble, whieh U art urate enough for any one who doe a not willi to learn Th()r«»uph Hiif.v, 

Thus it a pirn \s written in two FlatA, k the latt NaTs Note is G.tlie Chords ov<r tin- littei G. 
with two Flats are to he |»lav U\ • In a vorlfv] irh vj II foon stftjM**r) on Modiilut ion, Accotnp*iiimen1 , Kc. Wc, 9Cc, more certain iwle* 
Willi fc»e given to M rid the Kej Not.- %C all the Oliver Chord* will be inferted. In that eotii iniiutioH of the pre /em Book ev'r\ 



part of Thorough Jiu/* »nd llnrmonv will be hrcUitliid • 



o/> 



G 



The fame .Notes in 
the Trelilp Clef. 

Tenor Clef or c 

in the 4** £*„<> . 

li 

The fame .Notes in 
the Bafs Clef. 



Cleft. 



Tin* fame Notes in 
the Treble Clef. 

CoiAnterTenorClfd 

«W C on the 3, d Li n e . 



9*^^1 



*. he Tame Kotos in 
l| ie JBafs Clef. 

fTSoprano Clef <>r 

C on the if* Line . h 

The fame .Notes in 
the Treble Clef. 




1 

/ 



Mczz t ) Sop rano Clc 

orCon the 2* 1 LinoT^" 

The- fa me Notes in 
the "Treble Clef, 



or 



Barytone Clef ... 

r on the 3<! Line.H^ 




i* The fame Note* In 
.Lthe ijj,f iS Clef. 

<;. Thele three Clefs efpoeiully the two Ijift are now out of ufe but as they occur in Old Muflc the Notes imiy be found bv this T;,bl < . 
N. !i,In IVench Mufti' the Treble Clef Is (Vtuietlineh ftlur'd on thel^Tilne the JNotes then are Exactly § fame at in our H •»'• f*l if on? *<V ti * * • • 



E 




P 



L 



A 



N 



A 



T 



I 



O 



N 
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Of such ITALIAN and other WORDS as are used in MUSIC. 



A. 

A, tvn Italian Prepofition, which figmfics, in, for, at, &c. 

Sec* Sec. as, 
A Tempo, in Ariel time. 
A Piiiceie, at pleafiire, fee Ad Libitum,. 
A Due, a z. for two voices. 
A Tre, a 3. for three voices, 

ADAGIO, flow time. This h often eon traced, Ado Adag 
AD LIBITUM; the performer is at liberty to alter the 

notes, according to his own tafte and fancy. 
AFFETTUOSO, with tcndcrneiL 
AGITATO, agitated. 
ALLA BREVE, a movement that has, one breve, or two 

femi-breves, Sec. in a bar. 
ALLA CAPELLA, in the ftile of Church Muiic. . 
ALLEGRETTO, not fo quick as Allegro. 
ALLEGRO, quick time. This is often contracted, Ail* 

Alieg°- 
AL SEGNO, fee page 5;. 

ALTA, higher, as 8 VA alta, an octave higher than written. 
ALTO, the counter tenor part. 
AMOROSO, tenderly. 

ANDANTE, play in a difnnft manner, rather flow. 
AND ANTING, flower than Andante. 
APPOGGIATURA, a final I note, on which a particular 

ftreis is laid, derived from Appoggiare, to lean upon, 

fee page 0, 1 . 
ARCQ, the bow of a violin, &i\ &c. 

ARCATO, 

ARCATE, J- with the bow, in oppofmon to Pizzicato, 

COLL'ARCO, 

ARIA, air. 

ARIETTA, a fhort iiir. 
ARIOSO, in the (life of an air. 
ARPRGGIO, fcepnge 16, 

ASS A I, very, more, much, as Largo aflni, very (low : 
ADegro alM, more fall. 



BENE PLACTro, an old cKprctUon for Ad Libitum, 
which fee. 



BIS, play thofe bars twice, over which U U placed. 
BOVRR1ZU, a kind of dance. 

BIULLANTE, in a brilliant ftite, 
BRIO, fpirit ; as Con Brio, with IpUit. 

c, 

CACCIA, the fame word in Italian, as Chaflb in French* 
CADENZA, the extempore paiTages that vocal or iiifiru- 

mental performers fing ov play, at the end of any 

fong or piece, while all the other parts are fdent* 
CALANDO, diminiflnng in point of time, for the fake 

of expreffionj contracted fomctmies Cal nJt '* ov Cal°' 
CANTAI3ILE, in a vocal ftile. This word is fometimes 

ufcd in thefajne ienfe as Cadenza, but very improper!)-. 
CANT ANTE, the voice part. 
CANTO, the treble voice part. 

CAWUCCCQ^n irregular piece of M uile, inacapriciousflHe. 
CYXPRJCCJOSO, capricioufiy. 
CARILLONS, fmaU bells; contracted Car. 

CAYATJNA, a fhort air, to which there is no fecond 
part, 

CEMBALO, the harpfichord, 

CHACCONK, a kind of dance. 

CHASSE, a piece of Mufic in a hunting tfife, to imitate a 

Chace, wrote always La Cbafle. 
CHE, than ; as Vaca piu chc Andante, a tiule move <Yifih\$t 

than Andante. 
CHROMATIC, that fpecics of Mufie which moves by 

ferni-tones. 
COL, * *\ with the, as Col Vioiino, with the violin ; 
COLL 1 I Coll' Oboe, with the Hautboy ; Coila Parte, 
COLLA, J with the principal part. 
COME SOPRA, as above, or, as before, 
COMK STA, piny tm&\y as it is written. 
CON, with j as Con Voce, with the voire; Con Tfim* 

mctvtv, with mftcuments. 
CONCKUTANTK, a concerto for two or more prfiHipa! 

in ft ru merits, with accompaniments, 

CONCERTINO, the principal inftrnment that pjaysi in a 

concerto or romertame } m VioHno Conmtino, the 
principal violin, &r» ' 



CONCKPvTO, a pfcre of i\ In He for a finite inflrument, 
with accompaniments for a v. hole band, 

CONCITATO, agitated. 

CON PUR! A, with fury. 

CON aiO't'O,. with agitation. 

CON' SPIRJTO, with fpirit. 

CONTRA BASSO, ■» a ttoible bafv. -> 

CONTRA BASSI, J iloiibk lMVc<. j 

COR NO, a French horn. 1 

CORN I, French horm. J 

CRLSCKNDO, encrcafmg the degree of found from fo fc 
tu loud; this word is -con traced tliui, Cr. Cvtl". 
Crew. Cref"- ike. 

"D. 

D» C. DA CAPO, lee page * 

DA CAMERA, in the ftile of Mufie for the Chamber. 
DA CAPKLLA, in the ftile of Chureh MuhY. 
DAL-TEATRO, in the MU of Theatrical Mvilir, 
DIATONIC, the common fpecics of Mutfc, ttx which 

arc viled both tones ami femi-tones. 
DIMINUENDO, diminifliing the (bund from lovnl to 

(oft, in oppofition to Crcfcendo ; contraftcd thus, 

Dim. Dim" Dimum**- 
DI IMOLTO, very; as Allegro di molto, very liiilj Largo- 

tli molto, very How; 
DOLCE, fweetly, tenderly, rontrafted ilol 

DUO, 

DU 



KTTO V A l^ coc f° r tlV0 v0 ^ cs cr inflrnmentJj, 



E, and ; as VinUno v Oboe, violin and hautboy* 

ECHO, a word ufeti in volunraries, (and often in the 
fame fenfe as Piuuo) to play on the fwclh 

KNHAUMOMC, third and leaf! uletl fp<riei, of MuRc, 
whit h move> by ipiarter ttuu^, aH ii'inu A h to 13 $ 

ENTIV ACTK, in Vn nch Mufir, in the tune played be- 
tween the ads. 

KSin^KSSlONl^ with expreflioii. 

liTTO, a dimiuiuive Italian termination, fifiidtyintf I*- 1: : 
m Alli^retto, Id*, inft ilvin Allegro; Liuyhrltcs lel> 
ihiw than Largo, , 



[*8] 



F 



FUGUE, la piece of 
I'UGA, J begins, a 



r. contracted from Forte. 

FAGGOTTO, a balloon ; often contracted Fag. Fagg Mo - 

J 'A XT ASIA, a piece of Mufic nearly refembling a Ca- 

piircio. 
HXALK, the iaft piece of an Opeia, or the Jaft move- 
ment of an overture, &:c. 

7iXr> . , ■ • t i 

"I- 1 \ L, [ word-; to flicw that the movement or piece is ended. 

wn, J 

IT. AUTO PICCOLO, a {mall flute, or flageolet. 
I LAUTO TRAVERSA, a German flute. 

™ FUOCO, } «*"• S- *"«• 

FORTE, loiitl ; contracted thus, f. fe, for. F. F e . For. 

FORTISSIMO, as loud as pofllble ; contracted thus, fr. 

for , - !lJ - 
FOR Z AX DO, ftrikc the note with particular force, and 
keep the key prefled down ; contracted thus, fe. forz. 

Mufic, in which one principal part 
and the others- follow, repeating the 
notes of the original fubject, which is continued at 
different times, in different parts throughout the move- 
ment. 
FURIOSO, fee Con Furia. 

G. 

GAVOTTA, a fpec'ies of dance, in common time. 

GIGA, -) 
.GIGUK, I a fpecies of quick dance, in compound com 

GHIGG, [ mon or triple time. 

JIGG, 

GIUSTO, jiift., exact ; as, a Tempo Guifto, in juft or 

exact time. 
GRAVE, verv flow time. 
GRAZIOSO, in a graceful, pleafing ftile. 
GROUND, a piece of Mufic, in which the original haft is 

continually repeated, fometimes with variation. 
GUSTO, tafte i as Con Gufto, with tafte. 
(i L\;TOSO, with much talk. 

H'. 

fiARMONY, the rombination of two, three, or more 
di Ik; rein found:., ft ruck together, and heard at the 

f.inif time. 
. J. J AH PliGG IO, tee Arpeggio. 



r. 

INTERVAL, the diftance from one note to another, 
always counting upward; by the letters, and calling 

the loweft note the firft. 

INTONATION, finging in tunc. 

1SSTMO, an Italian termination, added to the end of 
words, exprefiive of the fuperlative degree, as Prefto, 
faft, Prcftiflimo, .as faft as pofllble, &c. &c. 

L. 

LA CHASSE, fee Chafle. 

LAR GHETTO, not fo flow as Largo. 

LARGO, very flow. 

LEGATO, a ftile of playing, in opposition to Staccato, 
not taking the finger off any note, till the next is 
ftruck ; this word is fometimes contracted Leg°- Leg to « 

LENTEMENT, rather flow. 

LENTO, very flow. 

LIGATURE, the fame word as a Tye ; fee page 3. 

L'ISTESSO, the fame, as L'ifteflb Tempo, in the fame 

time. 
LOCO, in its own place ; this word is ufed after S«« alta, 
to fliew that the notes are played as written. 

M. 

MA, but, as ma non troppo prefto, but not too faft. 

MAESTOSO, with majefty. 

MANCANDO, decreafing in found, for the fake of ex- 

preflion, fee diminuendo 
MARCIA, a march, as Tempo di Marcia, in the time of 

a march. 
MELODY, the fimple fucceflion of founds in one part, 

in oppofition to their combination j fee Harmony. 
MENO, or MEN, lefs, as men for, lefs loud 5 men pia, 

lefs foft. 
MEZZO, to ufc the pedal of the grand piano forte, taking 

■ off only one firing. 
MEZZO VOCE, -j in a foft and pleafing ftile. 
MEZZO FORTE, Ifoflerthan Forte. 
MEZZO PIANO, J falter than piano; thefe are contracted 
often, M. V.— M. F.— M. P. or thus, fit v.—m f.— 

m p. 

MOD ERATO, moderate. 

MOLTO, very, fee di molto. 
MOTO, fee Con Moto. 

N. 

NON, not ; as non troppo, not too much. 



o. 

O, or; as. Violino o Flauto, violin or flute. 

OBOE, 1 the hautboy. 
OBOI, J the hautboys. 
OBLIGATO, this word when placed with the name ol 

any inftrument, fignifies, that it is abfolutely neceflary 

to be played, and is the principal part. 
OCTAVE, the interval of eight notes inchifive; all 

octaves are called by the name of the fame letter, this 

is contracted, 8 vo - 8 %c - fee page 18. 
OPERA, this word placed at the beginning of a mufic 

book, fignifies a work, as Opera 3, the third work, 

i. e. the third book published by the author. 
ORDINARIO, ufual j as Tempo ordinario, in the ufiial 

time. 

P. 

PARTE, part ; as parte cantante, the finging part, 

PASTORALE, in a paftoral ftile. 

PERDENDOSI, fee Calando. 

PIANISSIMO, very foft 5 contracted p. p. pian iflJmo< 

PIANO, foft ; this is contracted Pia. F* P. pia. p°- p. 

PIU, more; as piu prefto, fafter; piu forte, louder. 

PIZZICATO, fignifies that the notes are to be played on 
the violin, not with the bow, but with the fingers, 
like the guitar j this is contracted Pizz. Fizz w - 

POCO, little ; as poco piu, a little more. 

POI, then ; as pia poi for, foft then loud. 

POMPOSO, in a grand ftile. 

PRELUDE, a fliort fy mphony played before any piece of 

Mufic, in general extempore. 
PRESTO, very quick. 
PRIMO TEMPO, according to the original time. 

PRIMO, firft; as Primo Violino, firft Violin. 



Q^ 



4 voices or inftru- 



St? a!ti?tt 1 n i >iccc of Muf,c for 

QyARlliJ L » f ments. 

qTjartetto, J 

QUINQUE, 1 - of Mufic for 5 voices or inftru- 

QUINTETT, y !„„ ntfi . 

OUINTF 



QUINTETTO. 



ments. 



R. 



RALLENTANDO, decreafing the time 
REC1TANTR, in the ftile of a recitative, 
I RECITATIVE, fee page 17. 



like Calando, 



09] 



RTNFOKZANDU, the te as Jwzandoj Mb h con- 

traced often thus, Rin, R inf. R in for. Rinfor// 1 * 

PJPJENO, in oppofition to Obligato- fignifies that the 
part is not principal, coat rafted Rip. Rip° 

a piece of Mufic, in which the firft part is 
RONDEAU, I repeated once or often er, in the coitrfe of 
RONDO, f the movement, and with which it finally 



each. 



s. 



SCHERZANDO, in a playful manner. 

SCJOLTO, free, feparatc, to play the .notes diftniftly. 

SEGUE, 1 fee page 5. 
Sl'EGUE, J contracted Seg. Sieg. 

SEMITONE, the very next key of the harpfichord, above 

or below, whether called by the name of the fame 

ktter or not; thus any note with a fliarp before it, is 

made a fern i tone higher, and any note with a flat 

_ before it, is made a femitone lower. 

SKMPUCE, with fimplicity. 

SEMPRE, always. 

SKNZA, without ; as Senza Oboi, without hautboys. 

SENZA RIGORE, not in drift time. 

SESTETTO, a piece of Mufic for 6 voices or inftruments. 

SFORZANDO, 1 the fame as Forzando and Rinforzando, 
SFORZATO, J contrafted often Sf. Sfz. Sforz. 

SICILIANA, a pafloral movement in compound common 
time. 

SINFONIA, a piece of Mufic for a whole band: Fre- 
quently mufic compofed for the harpfichord in this 
ft lie, is fo called. 

SMORZANDO, I diminifliing the found in the Legato 
SMORZATO, J ftiU; of playingf Gften contraded 

Smor, Smorz. 
SOAVE, fee Dolce. 
SOU, two or more inftruments alone. 
SOLO, one in ft m men t alone, 

SONATA, a piece of Mufic for the harpfichord, with 
*■ few. or no accompaniments. 



SOKATJKAy a (Iwrt Sonata. 

SORDINE, a niule, which is a final 1 piece of brafs or 

ivoiy, put on the Iniilge of a violin, &e. to deaden 

the found. 
SOSTENUTO, to fuftain the found, by keeping the 

fingers pretted down on the key;, j contraftcdjSos.S often j 
SOTTO VOCE, foftly. 
SP1CCATO, to play every note AIRU1&* 
SPJRITO, with fpirit. 
SPIRITOSO, with much fpirit. 
STACCATO, that ftile of playing on the harpfichord, in 

which the finger is taken off every note, before the 

next is ftruck. 
STAVE, the five lines on which the notes are placed* 
STROMENTI, mufical inftruments, meaning in general 

the baflb. 

STROMENTI di VENTO, wind inflruments; viz. 

hautboys, French horns, clarinets, balloons, flutes, 

trumpets, flageolets, &c. &e. &c. 
SUB1TO, quickly. 

SUO LOCO, in its own place ; fee Loco. 
SYMPHONY, the fame as Sitifonia ; in general it is ufed 

to exprefs the i n fir u mental part of a fong, before the 

voice begins, and after it ends. 

T. 

T. Tutti. 

TACET, be filent; the fame as Senza; Flauto Tacet, or 

Senza Flauto, without the flute. 

TASTO SOLO, a term of thorough bafs 

TEMPO, time; in refpeft of meafure and bars. 

TEMPO GIUSTO, in cm£t time. 

TEMPO ORDINARIO, in the iiftial time. 

TEMPO PRIMO, in the original time, 

TENUTO, \ fu flamed, the fame asfoftenutoj often con- 
TENUTE, I trailed, ten, ten* 

THEMA, the theme, fubjcfl, or original air, upon which 
variations arc made, 



TOCCATA, (he prelude of a fonata on the haipfichord, 
alio a fonata expretlly compofed to improve the t oik Ik 

TONE, the interval of two fcjivicones, or the next kev but 
one to the note itfelf ; thus, 1> and C, E and F, are 
natural femi tones as having no key between them, 
an;! all the reft oi the long notcb are tones one to the 
other. 



TRAVERSA, 1 r tm * 
TRAVERSIERE, p* * ,au °* 



TRIO, 1 a piece of Mufic for 3 voices or infiru* 

TERZETTO, f inentb. 

TROM13A, trumpet. 

TUTTI, all together, in oppofition to folo or foil. 

TYMPANI, \ . . \ 
TIMPANI, 'j'^tlednnm. 

V. violino, violin* 

YA, j?o on; as, Va Crefcendo, go on increafing. 

V AR1 AZIONE, 1 variations or change^ of the original air 
VARIAZIONJ, j or tune. 

VELOCE, quickly. 

VIGOROSO, with vigour. 

VIOLA, "V the tenor violin. 

VIOLINO, [the. common violin. 

VIOLONCELLO, [the bafs viol. 

VIOLOKE, J the double bafs; thefe words are often 

contrafted, vio. vio 1 * violonc. 

VIVACE, lively. 

VOLTA, time, in rcfpcA of repeats: as Prima Volta, the 
firfi time; Secouda Volta, the fccoiid time, after re- 
peating the pallage. See page 4. 

VOLTi, turn over. 

UN, a; as, 1111 poco, a little; un poco piu di jnoto, a 
little fafler. 

UNISON, the fame found; this U put fount imes to (licw 
that the parts are nil in 8 VCI ' 



CONTRACTIONS op WORDS used in MUSIC 



a 2. for two voices, 
a 3. for three voices , 
a 4. for four voices, 
a j. a 6. a 7, &c, &c. 
Ad ' adagio. 
Ad. lib. Ad libitum, 
All ' Allegro, 

Arp°* Arpeggio, 



Cul 1 " Csflnmlo, 
Crcft Crefcendo, 
D. C. Da Capo. 
Dim, Diminuendo, 
Dol. dolee 
f. forte* 
if. fortiflimo. 
fz# forzando, 



leg. legato. 
mcz. mezzo, 
in. v, memo voce. 
111, f, mezzo forte, 
nr. p. memo pi a. 
gvu, gvr, Oflnvc, 

!"• IVimo. 
pis. X*wzicuio- 



p. piano, 
pp. pianiffimo. 
per. pcrdendnfh 
rin. riii forzando, 
ripo. fee ripieno 
rail, rullnUaudo* 
a" 1 Seeoiulo* 
S. Solo,, 



f, v. fotto voce. 
fof, foflcntito, 
feg. (Vgue. 
fei. feiolto. 
finor, fmor/ato 
Sf. stVir/ando. 
(lue, iluceirto. 



fern, fern pre. 
fen. fen/a. 
lehet 1 /. fchrizantlo. 
T, tutti. 
T. S. ratio (bio, 
(en. leiiiile. 

va creii va ereftendo. 



V, violinn, 
Va Viola. 

Var. Varia/ione. 
Violonc. Violoncello^ 
y v iu. Violini, Violin: 
V, H. Volti fubito, 
Uiiiy, UuUbn. 



